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psychological interest was the least fully developed.
Construction was chaotic and the differences between the
various kinds of play even yet not wholly established nor
firmly maintained. But there was, on the other hand,
immense verve and vitality : above all a willingness to
represent anything and everything on the stage. Disci-
pline, taste, the sense of form were lessons slowly taught
by the diffusion of Renaissance scholarship. The old
popular spirit, however, was too strong to be stifled. It
was from the surging vigour of the old dramas influenced
but not shackled by classical learning, that there sprang
the great efflorescence of Elizabethan genius culminating
in the plays of Shakespeare.